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WORKS OF AMERICAN ARTISTS ABROAD. 



THE SECOND PHILADELPHIA EXHIBITION. 




IHE Academy at Philadelphia 
again takes up its task of 
celebrating the art-students 
who are working abroad. 
The second autumnal exhi- 
bition in this kind at the 
Academy's edifice was open- 
ed on November 8th. That 
held last autumn was a great 
success, the purchases being 
abundant and judicious. Pleased with their felicitous 
idea, the directors have this 
year made still more systematic- 

efforts. The thought of last , 

season's exhibition was one of 
those schemes which mature 
at rich men's tables, when every 
heart feels generous " between 
the walnuts and the wine." 
" I shall be in Paris, and I will 
advance all the freights to 
Havre," said a millionaire of 
leisure, a professor of science 
and a director of the Art School. 
" I shall be in Paris, and I will 
drum up the artists," said a 
clever young painter, a rich 
dilettante out of business. 
" And I," spoke up a director 
of the Philadelphia steamship 
line, " will assume all the ex- 
penses of ocean transport. ' ' So 
there were no charges but for 
the trucks from the wharf to 
the exhibition. The resulting 
display was imposing, and in- 
cluded Picknell's " Concar- 
neau" and Kirkpatrick's' 'Greek 
Rhyton." On that occasion — 
last year — the credit of the en- 
terprise was generously allowed 
to accrue to the " Society of 
Philadelphia Artists," who hap- 
pened to want the Academy at 
the time for their own exhibi- 
tion, and whose display imbibed 
and absorbed the work of the 
students abroad ; this season 
the "Philadelphia Artists" 
have preferred to exhibit by 
themselves, and their exhibition 
opened, at their new building, 
a week after the Academy's. 
The second exhibit of American 
students in Europe is thus re- 
stored to the credit of the Acad- 
emy. This institution, it should 
be remembered, is the only one 
in the country whose board of 
direction consists of wealthy 
art-patrons, not of artists, and 
which has succeeded in holding 
continuous annual exhibitions 
since 1806, through all the mu- 
tations of prosperity and panics 
in a new country. It is lucky 
for the present novel variety 
of enterprise that it is managed by this sort of mag- 
nates. The scheme of bringing over the work of our 
art students in Europe in quantity, when it was at- 
tempted by the " Society of American Artists" in New 
York, only lasted in its integrity for a single season ; 
the young men, of course, had their own straits and 
difficulties ; they had not the time, the facilities, nor 
the capital for such an undertaking. While it is not 
even hinted that jealousy interfered to prevent the con- 



tinuance of the scheme, a very natural wish on the part 
of the New York artists to make ihemselves prominent 
in the exhibitions they had inaugurated, was found to 
result in making the successive displays increasingly 
American in character ; Paris paintings became more 
and more scarce, and the pictures committed from 
Munich, after a lingering show of Duveneck's and Cur- 
rier's works, almost died out in the latter openings of 
the society's rooms. The young New York society, 
therefore, is now seen resigning to the Philadelphia 
directors the felicitous enterprise of looking up the rich 
assortment of works by American students. For the 
present exhibition, the Philadelphia organizers have 
made unheard-of efforts, A Paris committee of nine 




" EN FETE, CALVADOS." 

DRAWN BY W. J. HENNESSV, FROM HIS PAINTING ON EXHIBITION AT THE PENNSYLVANIA ACADEMY. 



resident artists was chosen, including Sargent, Knight, 
Bridgman, and Picknell, with Dubois and two others as 
supplementary jurors. Seven Munich residents were 
chosen, including Currier, Rosenthal, and David Neal ; 
and in London Mr. Hennessy and Mrs. Anna Lea 
Merritt were appointed for a similar service. The ex- 
hibitions of which the present is a specimen, are not the 
regular displays of the Pennsylvania Academy, which 
are always opened in the spring of the year. These 



exhibitions are merely intercalary, and do not conflict 
with the series of regular displays, devoted more strictly 
to home work. The sales last year were so numerous 
that there is every encouragement for the continuance 
of the experiment in future seasons. Three of the pic- 
tures of this display were sold before the opening. Mr. 
H. Teubner, an intelligent expert, picture-restorer, and 
dealer, will manage the sales on this occasion, and it 
certainly seems as if the quality was fine enough to 
make this collection an easy one for the seller to dis- 
tribute. 

Bridgman sends a large picture, called " An Inter- 
esting Game, Cairo." The omnipresent Almeh, like a 
fairy of good luck, superintends the chess-board which 
a couple of solemn Orientals 
contemplate between them ; in 

-. the distance are the sleeping or 

reposing figures of an Eastern 
cafe, in whose shadows the in- 
cident takes place. Hovenden, 
in his contribution this year, 
forsakes the peasants of Brit- 
tany, and gives us a cavalier, 
pressing his suit, and leaning- 
over a chair-back to get near a 
pretty young chatelaine in 
Louis XIII. costume, who 
stands like a monument of in- 
decision. " Deux Bons Amis," 
by W. H. Lippincott, is a pretty 
figure of a little girl, who plays 
with a lamb as she sits on a 
bank ; the picture has breadth 
of style, in the French sense, 
and succeeds in its expression 
of broad sunshine. " Holiday 
Occupation," by R. Koehler, 
shows a peasant-man reading, 
with a mug of beer beside him ; 
the work is minutely finished 
and successful in study of char- 
acter. Mr. Frank Moss sends 
the large life - size group of 
" Christ Among the Doctors," 
recently exhibited by him in 
Boston. This painting, made 
in Paris, is well grouped, full 
of expression, and remarkably- 
successful in color. Its advance 
over his " Daughter of Jairus" 
last year is marked, and Mr. 
Moss shows himself much more ■ 
of an artist than, for example, 
Mr. Pearce, who sends the 
principal rival of Mr. Moss's 
work, so far as size goes. Mr, 
Pearce' s effort is a " Beheading 
of the Baptist," immense, em- 
phatic, distinct, but full of the 
hardness that was so conspicu- 
ous last year in his " Sacrifice 
of Isaac," and with a gesture 
for the executioner rather too 
much like that of Regnault's 
■- Moorish Executioner." 

The contributions from Eng- 
land are looked at with great 
curiosity, and form an unusual 
accent in an American picture- 
show. Mr. Hennessy's contri- 
butions, " En Fete, Calvados," and " Evening on the 
Thames near Chiswick," show English painting in its 
minuteness and conscientiousness, and, it must be 
added, awkwardness. The " Fete" is the most interest- 
ing, from its charming, unusual peasant-costumes and 
piquancy of incident. The other is a scene of boats 
full of fodder just cut for the cattle, in a twilight land- 
scape of considerable size. Mrs. Anna Lea Merritt 
sends, also from London, a ',' Luna," ahead wrapped 



THE ART AMATEUR. 




44 CONNOISSEURS OF BRIC-A-BRAC." 

DRAWN BY F. L. KIRKPATRICK, FROM HIS PAINTING ON EXHIBITION AT THE PENNSYLVANIA ACADEMY. 



THE ART AMATEUR. 



in gauzy veils and full of Burne-Jones expression and 
mysticism. 

Picknell sends from Paris "The Meadows of St. 
Waast," a clever bit of technique, with flat fields, deep- 
rutted cart-track, and dishevel- 
led-looking trees. C. M. Dew- 
ey, until lately a Parisian, has a 
good scene of " Summer Morn- 
ing," showing a couple of rus- 
tic figures, mother and child, 
relieved against the hull of a 
fishing - boat. In this line of 
subject, however, the best thing 
is " Unloading the Crabbing- 
boat," by F. N. Boggs. The 
relief of the old black hull, and 
the struggling figures in the 
sandy mire below, are admira- 
ble in this large and striking 
picture. 

*' Return from the First Com- 
munion," by L. B. Harrison, 
shows a pretty young peasant 
girl walking home through the 
field, in her cloud of gauze, 
clasping her hands and mysti- 
cally meditating The effect of 
sunshine is strangely broad and 
good ' ' The Sphinx, ' ' by Dora 
Wheeler, is a life-size academic 
study of a Coptic girl with sin- 
ister face, shown in a brown 
study, with the Sphinx of 
Ghizeh behind her. Mr. Bun- 

ner sends a good Dusseldorf-like painting of the Ponte 
Vecchio at Venice. 

Mr. Kirkpatrick, who, with the New York artist Diel- 
man, was a pupil of Diez at Munich, and who made 
such a Makart-like effect last 
year with his ' ' Greek Rhyton, 
sends several pictures, which 
at least show the Munich clev- 
erness of effective composition, 
made luscious with bitumen. 
* * The Connoisseurs of Bric-a- 
brac" shows figures as pictorial 
as so many Don Quixotes, ex- 
amining large vases in an in- 
terior made rich with balcony 
railings of hammered work. 
" Tintoretto, or Art in Venice" 
is his largest .contribution, 
showing studies of alabaster as 
brilliant as Siemiradski's, and 
wonderfully rich composition, 
but without much evidence of 
study from the model. " An 
Idyl," landscape near Tivoli, 
his remaining picture, is a vig- 
nette of great spirit, arranged 
with great picturesque feeling, 
but only slightly suggestive of 
nature. Mr. Kirkpatrick, a 
brilliant outcome of a specious 
school, seems to be remember- 
ing old lessons rather than 
studying. 

Percy Moran's " Feeding 
Swans" is another vignette, 
promising and graceful. Mr. 
Harry Poore has some consci- 
entious work in " Feeding the 
Dog-kennel," a crowd of hunt- 
ing dogs very carefully drawn. 
Dubois sends, perhaps, the best 
landscape in the exhibition, 
"On the Seine at Meudon." 
Mrs. Whitman, of Boston, in 
her large portrait group of the 
Cadwalader children, shows the 
strongest work of its kind in the 
exhibition, whether by a female 
or a masculine hand. 

Professor Eakins, of the 
Academy, exhibits his latest 

picture, and probably his best. It is called "Mend- 
ing the Nets." The filmy webs of the fishermen 
form the strangest "decoration" over the brow of a 
gentle hill or incline near a river ; they rise into the 



air like Corot exhalations, and festoon the horizon-out- 
look like gossamer cobwebs, forming a most original 
"motif." Their action, or "movement," in artistic 
language, is produced by a line of fishermen, whose 




' A SUMMER MORNING." 



DRAWN BY C. M. DEWKY, FROM HIS PAINTING ON EXHIBITION AT THE PENNSYLVANIA ACADEMY. 



figures are profiled on the sky as they shake them out 
and dry and repair them. Every fisherman is a statu- 
ette, most realistic, most varied in movement, finished 
like ivory carving, yet bathed in the misty river-side 



positive revelation ; this view of the baggy side of a 
series of breeches really has more expression than 
Titian's series of bishops' backs in the Louvre. 

In the engraving room may be noticed a series of 
pen-and-ink drawings, in two 
frames, furnished by Mr. Bar- 
rie, the publisher, in the same 
spirit and style as Messrs. 
Harper's and Scribner's exhibi- 
tions of late years from the 
selected works of their artists. 
Mr. W. M. Chase's drawing of 
his " Court- Jester" is one of the 
best of these, Mr. Smillie's 
study of " Monks Reading" is 
also very good. Mr. W. T. 
Richards's "Mid-ocean" is of 
photographic truth, and there 
are fine sketches in the lot by 
P. Moran and S. J. Ferris. 
These drawings illustrate the 
serial work of " The Art 
Treasures of America." 

The exhibition has nothing 
by Sargent, its Picknell is in- 
ferior, and there are no " im- 
pressions" by Miss Cassatt or 
Currier. But notwithstanding 
this lack, it is unquestionable 
that the ^general quality rules 
higher than last year, or than 
ever before in an American ex- 
hibition. The series of rooms 
has exactly the air of a row of 
galleries in the Paris Salon. ' Th6 contributions num- 
ber 425, and being often large, completely fill the 
available chambers of the Academy, and make a very 



satisfactory display. 




Edward Strahan. 



THE EXHIBITION OF 
WOOD-ENGRA VINGS IN 
BOSTON. 



WORKS OF ANTHONY, CLOS- 
SON, COLE, COUGHLAN, HOS- 
KIN, DANA, HELD, JOHN- 
SON, AND OTHER AMERICAN 
ENGRAVERS— WOODCUTS BY 
DURER AND HOLBEIN — 
ENGLISH AND FRENCH EN- 
GRAVINGS. 



"RETURN FROM THE FIRST COMMUNION." 

DRAWN BY L. B. HARRISON, FROM HIS PAINTING ON EXHIBITION AT THE PENNSYLVANIA ACADEMY. 



air. The mere back view of a series of boatmen's 
pantaloons, whether of oil-cloth or of worn linsey-wolsey, 
broken into folds that explain a motion, or patched or 
stained with accidents that explain a toilsome life, are a 



Boston, Nov. 4, 1881. 
The exhibition of wood-en- 
gravings at our Museum of 
Fine Arts is an appalling phe- 
nomenon to one who under- 
takes to review it. The sixty- 
page catalogue is itself a 
weighty bit of literature, and 
when one walks through the 
three spacious rooms where 
walls and cases are bestrewn 
with pictures whose dimensions 
are reckoned in inches, and 
which, all told, are in number 
almost like the sands of the 
sea, his astonishment rapidly 
deepens into bewilderment. 
These little pictures must be 
taken in small quantities, like 
chocolate caramels, if one would 
have any genuine enjoyment of 
them. It is impossible that any 
human brain can carry away a 
clear recollection of more than 
a hundred or two of these un- 
counted pictures ; for the very 
catalogue gets out of breath 
and masses them together un- 
der a general classification, or 
supplements its numerals with 
the letters of the alphabet. In 
the room devoted to contem- 
porary American engravers it is hard indeed to sepa- 
rate tares from wheat. 

The guiding spirit of the exhibition has been Mr. A. 
V. S. Anthony, of Boston. Ten engravings tell a 



